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Jazz at Massey Hall: Charlie Parker Tribute
Perico Sambeat (alto sax), Voro García (trumpet), Albert Sanz (piano), Toño de Miguel (double bass), Stephen Keogh (drums)
As a tribute marking a 100 years since the birth of Charlie Parker, five musicians directed by the great alto sax Perico Sambeat will reproduce one of the best concerts ever recorded in Jazz history, at the peak of the bebop movement: Jazz at Massey Hall. That occasion assembled what was probably the best jazz line-up of all times: Charlie Parker, Dizzy Gillespie, Bud Powell, Charles Mingus and Max Roach. 
Charlie Parker’s death in August 1955 left the world bereft of one of the greatest musicians ever. His concept as a composer, his intuition as an improvisor and his boundless and innovative technique with the alto sax completely changed the course of modern music in the mid-forties, when he and trumpet player Dizzy Gillespie led the way in producing a ground-breaking and fascinating style going by the name of Bebop. Charlie Parker came into the world in 1920 in Kansas City, and this year celebrates a hundred years since the genius was born. Jazz at Massey Hall Revisited is a project paying homage to Parker on that centenary. A quintet formed by some of the most outstanding musicians in today’s European scene recreates the repertoire of the iconic concert given by Parker and Gillespie’s quintet at Toronto’s Massey Hall on 15 May 1953, considered to be the summit of bebop, and the swan song of the style. 
Lina_Raül Refree
Lina (vocals, synthesizers), Raül Refree (acoustic piano, synthesizers)
Lina and Raül Refree are two remarkable musicians who generate an intense, moving and very special musical relationship. Raül Refree, one of the most innovative European producers of the last decade (Rosalía, Lee Ranaldo, Sílvia Pérez Cruz, Rocío Márquez, etc.), was impressed by Lina’s voice when he saw her sing fado in Lisbon. They immediately 
headed for the studio to start work on a joint project. Raül wraps Lina’s voice in analogue clouds, with brilliant arrangements and an approach never tried before, lending fado a unique electronic slant that highlights its universal nature. Lina’s work is deeply moving, producing a monument in the history of fado with every song in a voice that’s certain to stay with you.  
The Portuguese guitar disappears from this new take on fado while Lina’s voice is enveloped by keyboards and synthesizers. Sometimes you have to break the rules to make history.
Colina – Carmona – Serrano – Barrueta: Veinte veinte
Javier Colina (double bass, accordion), Antonio Serrano (harmonica), Josemi Carmona (guitar), Borja Barrueta (drums)
The musical careers of Antonio Serrano, Josemi Carmona and Javier Colina are long and prolific. In their own way, they have built a new language, becoming a reference for an entire new generation of musicians. Following myriad encounters over the years, Colina, Serrano and Carmona finally decide to embrace a musical project together, to which they add the extremely personal sound of Borja Barrueta on the drums.  
Guided by a mixture of versatility, prodigious technical command, and the sediment of countless musical voyages, the quartet unfolds a repertoire ranging from the classics until today. Different languages intertwined in a unique musical conversation, dominated by the same freedom, intuition and emotion with which they live music.  
Veinte veinte is the title of this project born in an unexpected time and context, inspiring and determinant in the encounter and its result. According to Javier Colina: “This project comes from the desire to find a common language and above all a strategy and different musical tactic for each one. The title Veinte veinte means looking at the year we are in without drama, without extremes and without anything... seeing what’s what and saying come on... let’s start over”. 
Chano Dominguez Trío
Chano Dominguez (piano), Horacio Fumero (double bass), David Xirgu (drums)
Chano Domínguez has garnered numerous awards and international recognition of his prowess. His performances at the San Sebastian Jazz Festival (1995, 1996, 1999, 2001, 2003, 2006 y 2017) have always left a good taste in the mouth. He has collaborated, among others, with Enrique Morente, Paco de Lucía and Martirio, Herbie Hancock, Jack DeJohnette, Wynton Marsalis and Stefano Bollani.  
Completing the trio are Horacio Fumero, the double bass player from Argentina and reference in Europe, regular collaborator of Tete Montoliu, with the acclaimed and versatile David Xirgu on the drums. 
Bojan Z., solo piano 
Bojan Z. (piano)
When a pianist like Bojan Z. comes along with his peculiar artistic language of mature jazz vocabulary impregnated with subtle doses of Balkan-influenced folklore, he not only leaves an indelible mark on all of the groups he plays with, but also sends shockwaves rippling through the jazz scene. That’s exactly what happened with this native of Belgrade, a true pioneer of jazz fusion with Balkan music, who decided to shorten his surname (Zulfikarpasic) while expanding his musical creativity. Shunning the usual piano-playing norms, his splendid compositions confirm his unique status as a jazz pianist and his apparently unlimited talent, always demonstrating his particular language of jazz vocabulary subtly influenced by the folkloric music of the Balkans. 
As well as with Texier, Portal and his own band Lourau, in trio format and solo, Bojan Z. has played at top festivals including Montreal, North Sea, Paris, Copenhagen, Marciac and La Roque d’Anthéron, as well as at famous concert halls such as the Palau de la Música in Barcelona and the Konzerthaus in Vienna. He has also received numerous accolades, outstanding among which are the Knight of the Order of Arts and Lettres conferred by the French Republic, the Hans Koller Prize as best European musician and the Django Reinhardt prize awarded by the French Jazz Academy. 
Anja Lechner & François Couturier: Lontano
Anja Lechner (cello), François Couturier (piano)

The musical collaboration between the cellist Ana Lechner and the pianist François Couturier is long-standing; together they have given numerous concerts and recorded acclaimed albums, both as a duo and with the Tarkovsky Quartet. 

Their successful Moderato project alternated between Eastern and Western music. Now, with Lontano, the German cellist and the French pianist cover a wide-ranging spectrum, performing well-known melodies by Giya Kancheli and Anouar Brahem among others, yet always leaving space for personal improvising and performance. Couturier has also composed new pieces serving as a nexus and providing a context for the development of free improvisation and performance.   

The two musicians have refined the art of listening. They never play a superfluous note and they improvise with moderation, but deliberately. They take their time to listen closely and pay meticulous attention to the timbric nuances as they develop. The result is a true musical delight of exceptional elegance. 
Chano Domínguez - Iñaki Salvador Dúo
Chano Domínguez (piano), Iñaki Salvador Dúo (piano)

Between the years 1998 and 2000, Chano and Iñaki shared numerous stages on tour as a piano duo. This tour landed at the 34th San Sebastian Jazz Festival in 1999 with a fabulous concert given in the Plenary Room of the City Hall. Now, 20 years later, they return to the Festival with the same duo format. 

They will perform original music by both creators, together with flavours of the lands of their birth and reference, a coming together between the colours of flamenco, the music of the Basque Country and of any other land that the magic of improvisation brings to their hands. 
Chano Domínguez has garnered numerous awards and international recognition of his prowess. His performances at the San Sebastian Jazz Festival (1995, 1996, 1999, 2001, 2003, 2006 y 2017) have always left a good taste in the mouth. He has collaborated, among others, with Enrique Morente, Paco de Lucía and Martirio, Herbie Hancock, Jack DeJohnette, Wynton Marsalis and Stefano Bollani.  
Iñaki Salvador is one of the best known Basque jazz musicians, author of soundtracks for cinema, television and theatre, with numerous albums to his name and in collaboration with others, creator of various projects warmly received at earlier editions of the San Sebastian Jazz Festival. A participant in the most influential Basque jazz groups, he has collaborated with musicians including Mikel Laboa, Perico Sambeat, Allan Skidmore, Pedro Iturralde, Jean Toussaint, Javier Colina, Jesse Davis, David Xirgu, David Gómez, Mario Rossy, Jorge Rossy, Charles Tolliver, Raynald Colom, Mikel Andueza, Gonzalo Tejada, Joaquín Chacón and Alvin Queen.  
Oreka TX: Koklea
Harkaitz Martínez de San Vicente (txalapartas in wood, stone and bamboo, barrel), Mikel Ugarte (txalapartas in wood, stone and bamboo, barrel), Mixel Ducau (alboka, wood clarinet, soprano sax), Juanjo Otxandorena (bouzouki), Iñigo Egia (percussion) 


Koklea is Oreka TX new project. The band created by Harkaitz Martinez de San Vicente and Igor Otxoa in 1997 has enthusiastically continued to research and disseminate the possibilities of the txalaparta, experimenting with its musicality and innovating with different materials (from the original wood to stone, tiles, bamboo... and even ice). The band has presented its works on all five continents, winning audience and public acclaim wherever they go. Oreka TX loves mixing with other artists, genres and projects. Proof of this are their collaborations with Phil Cunningham, Ara Malikian, Manu Dibango, Aziza Brahim, Motoko Hirayama, Silvia Iriondo, Carlos Núñez, RAI National Symphony Orchestra and Hakon Kornstad. As well as musical fusion, they also enjoy staging shows with other artistic disciplines such as dance, circus, audiovisuals, rural sports and different elements from which they take their inspiration to create suggestive universes. But more than all of their collaborations, awards or acknowledgements, for Oreka TX their greatest pleasure is to share their passion for the txalaparta and the universe of Basque culture with the world.
Koklea reflects the results of the quintet’s musical itinerary in recent years as they delve deeper into their personal style of using organic and natural instruments drawing on contemporary musical language. Here, accompanied by their band, they bring an unusual live set to the stage where a variety of instruments meet around a txalaparta made of stone and wood. This concert will provide an instrumental foretaste of their new show. 
Michel Portal NewQuintet
Michel Portal (clarinets) Bojan Z. (piano, fender rhodes), Bruno Chevillon (double bass), Nils Wogram (trombone), Jeff Ballard (drums)

Bayonne’s Michel Portal, the doyen of Basque jazz musicians, is an artist who rejects classification, who defies the status quo, and whose deft proficiency with a panoply of instruments never fails to astound us. He is an exceptional clarinet player, acclaimed in the world of classical music for his performances of Brahms and Mozart. Although particularly accomplished on the bass clarinet, following in the wake of Eric Dolphy, he is also prodigious on the alto (initially influenced by Paul Desmond), tenor and soprano saxes, and even on the bandoneon. This variety of instruments, added to his approach to music and his ability to improvise on stage, makes Michel Portal a figurehead of European free jazz. In 1971 he launched Unit, a project with an open structure that has served as a musical laboratory for many French avant garde musicians. While Portal advocates the collective dimension of a work created live on stage with minimal formal elements, he is also an outstanding composer, having written the music for numerous movies and TV films.  

For this concert, Portal brings us the latest formation of his quintet, featuring instrumentalists of enormous prestige, such as the pianist Bojan Z., the double-bass player Bruno Chevillon, the trombone player Nils Wogram and the drummer Jeff Ballard.  
Paul San Martín, piano solo 
Paul San Martín (piano)
From his first work with Stay Blues and his first album Tracks, to the single made with the French drummer Romain Gratalon, the album Paul’s Mood, and finally A French Session, Paul San Martín has always been among that raft of highly educated musicians who recognise the importance of black music in general and of the Blues in particular. Over the years, and with the uncommon proficiency that has made him a mandatory reference as a pianist and singer throughout the national and European circuits, San Martín has always taken a closer look at that musical tradition, researching and cultivating as he goes. 
He has collaborated with artists of enormous importance, among whom are especially Nico Wayne Toussaint, Otis Grand, Gerry Hundt, Lluís Coloma, James Armstrong, Ñaco Goñi, Slam Allen, Chris Ruest and the legendary Blues luminary, Billy Boy Arnold.
For this concert, Paul San Martín describes a musical journey travelling the length and breadth of the history of blues, boogie-woogie and jazz piano with a perspective from both sides of the Atlantic. Coexisting on this journey, on the one hand, is his vast experience amassed over the many years of his career and, on the other, his love for the everlasting music of New Orleans, performed with the expertise and maturity of an artist who absorbs and expresses all of the additional influences within the genre and who is now, in his own right, a full-blown reference for many.  
Salvador Sobral: Alma Nuestra
Salvador Sobral (vocals), Victor Zamora (piano), Nelson Cascais (double bass), André Sousa Machado (drums)
His triumph at the Eurovision Song Contest in 2017 enabled us to discover the enormous artistic sensitivity of a Portuguese singer always dedicated to jazz. We greatly enjoyed his music at the 2018 Jazz Festival, packed with the influences of bossa nova, of traditional Latin American music and of one of the historical jazz legends, the trumpeter Chet Baker, of whom Sobral is a confessed admirer. 
Following his two solo albums, Sobral now releases his third: Alma Nuestra. This new project, which he will present at this edition of the San Sebastian Jazz Festival, is his first album performed completely in Spanish and on which he sings some of his favourite boleros. 
The pianist Víctor Zamora and Salvador Sobral are friends who share a double passion: the sweet sounds of Latin America and jazz. The result of this friendship and of their common tastes is Alma Nuestra, bringing a selection of well-known, timeless songs from Cuba, Argentina and other parts of South America, reinventing them and making them unique and personal.  
Rounding off the group are two excellent musicians with long-standing careers: the double bass player with a marked personal sound and prolific composer of Portuguese jazz, Nelson Cascais; and the versatile drummer and professor, André Sousa Machado.
Chicuelo & Mezquida Trío: No hay dos sin tres
Juan Gómez “Chicuelo” (guitar), Marco Mezquida (piano), Paco de Mode (percussion)
Chicuelo and Marco Mezquida propose original music, their own compositions packed with vibrant and delightful intensity, passion and feeling. No hay dos sin tres is the title of this trio’s second album as well as a nod to its third member, the percussionist Paco de Mode. It is also a way of showing us that the trio is very much alive and kicking with such excellent connection and vitality that they are already considering a third release. 
Juan Gómez “Chicuelo” is one of the finest guitarists on today’s flamenco scene and also one of the most prolific and interesting composers of recent generations. 
Marco Mezquida is one of the most brilliant and promising figures to have appeared on the Spanish music scene in decades and, at 33 years of age, an artist destined to conquer any stage imaginable in the world. Eclectic and chameleonic, brilliant as a composer, pianist, improvisor and conductor. 
Rounding off the trio is Paco de Mode, a key cog in the trio’s works with his metals and woods.
Perico Sambeat Plays Zappa
Perico Sambeat (alto sax), Javier Vercher (tenor sax), Voro García (trumpet), Toni Belenguer (trombone), Iván Cebrián (guitar), Santi Navalón (piano), Julio Fuster (double bass), Miquel Asensio (drums)

The alto sax player Perico Sambeat is considered to be one of the great Spanish jazz musicians. With more than 20 albums as a frontman and over a hundred as an accompanist to his credit, among his most significant works are those with leading figures including Brad Mehldau, Kurt Rosenwinkel, Tete Montoliu, Michael Brecker, Pat Metheny, Dave Douglas, Eddie Henderson, Bruce Barth, Wallace Roney and many others. His international career took off in 1991, when he moved to New York and enrolled at the New School. There he performed with masters including Lee Konitz, Jimmy Cobb and Joe Chambers. But he has also continued his collaborations with leading Spanish jazz and flamenco figures, as demonstrated by the albums Cruce de caminos, with Gerardo Núñez; Flamenco Big Band, with Miguel Poveda and Javier Colina; and Danza Guaná, the result of his trio with Javier Colina and Marc Miralta. And we mustn’t forget the impeccable albums produced in his own name, such as Perico Sambeat Plays Zappa.  
Perico Sambeat, accompanied by another seven well-known musicians also from Valencia, achieves one of the best jazz adaptations of Frank Zappa’s music, taking the North American’s exceptional repertoire into the territories of jazz with absolutely no loss of its essence.  
Benavent, di Geraldo, Pardo
Carles Benavent (electric bass), Tino di Geraldo (drums), Jorge Pardo (saxes, flute)
Carles Benavent, Tino di Geraldo and Jorge Pardo bring us their third album, Flamenco Leaks, released late last year to celebrate the 20th anniversary of their first album, El directo de Sevilla.  
This is a coming together of three masters with long and recognised careers in the world of creation and performance. Many still remember the fabulous concert they gave in 2002 at the Plaza de la Trinidad, accompanied on that occasion by Diego Amador, Diego Carrasco and with Chick Corea as their special guest. 
Jorge Pardo, a brilliant flute and sax player, represents Spanish jazz like nobody else. He has collaborated with musicians including Chick Corea, Paco de Lucía, Wagner Tiso, Camarón, Tete Montoliu, Alex Acuña, Gil Goldstein, Peter Erskine, Chano Domínguez and Javier Colina, earning himself a place as one of the most powerful voices of European jazz and as the most innovative of flamenco musicians. 
Carles Benavent, born in Barcelona’s Poble Sec neighbourhood in 1954, is a key figure in the creation of contemporary flamenco. Among others, he has worked with musical giants such as Paco de Lucía, Chick Corea, Quincy Jones, Miles Davis, Joan Manuel Serrat and Camarón. 
Completing the group is Tino di Geraldo, born to Asturian parents in France, but who has developed his entire musical career in Spain. His early days as a rock musician was no obstacle to his involvement with flamenco alongside Diego Carrasco, Camarón, El Pele and Vincente Amigo. 
Mikel Azpiroz, piano solo
Mikel Azpiroz (piano)

Hailing from San Sebastian, pianist Mikel Azpiroz brings us a concert of his solo work, performing a collection of numbers from his albums Gaua and Zuri, composed as a timeless endeavour and encompassing a period of more than a hundred years. From impressionism to furiously left-field blues; from the exotic flavours of other lands, including the Basque Country, to gentle avant garde strains; his music wends its way through numerous stations without constricting itself to watertight compartments.  

Leaving the more upbeat, easy-listening melodies normally developed with his Elkano Browning Cream project, for this concert he brings us slower airs revealing a more intimate side. 
Jorge Pardo – Iñaki Salvador Quartet
Jorge Pardo (Saxes, flute), Iñaki Salvador (piano), Gonzalo Tejada (double bass), Borja Barrueta (drums)

Jorge and Iñaki have been sharing stages for decades. Although their collaborations have been more or less sporadic, they have continued steadily over the years. They have appeared together on stages near and far. They have addressed shared repertoires in different formations, having been especially faithful to the duo format. In fact they brought out an album precisely in that format, recorded live at Donostia’s Altxerri venue. 

For their concert at the San Sebastian Jazz Festival in 2020 they will appear as a quartet together with their good friends and excellent musicians Gonzalo Tejada on the double bass and Borja Barrueta on the drums. 
Jorge Pardo, a brilliant flute and sax player, represents Spanish jazz like no one else. He has collaborated with musicians including Chick Corea, Paco de Lucía, Wagner Tiso, Camarón, Tete Montoliu, Alex Acuña, Gil Goldstein, Peter Erskine, Chano Domínguez and Javier Colina, consolidating himself as one of the strongest voices of European jazz and as the most innovative flamenco musician.  
Iñaki Salvador is one of the best known Basque jazz musicians, author of soundtracks for cinema, television and theatre, with numerous albums to his name and in collaboration with others, creator of various projects warmly received at earlier editions of the San Sebastian Jazz Festival. A participant in the most influential Basque jazz groups, he has collaborated with musicians including Mikel Laboa, Perico Sambeat, Allan Skidmore, Pedro Iturralde, Jean Toussaint, Javier Colina, Jesse Davis, David Xirgu, David Gómez, Mario Rossy, Jorge Rossy, Charles Tolliver, Raynald Colom, Mikel Andueza, Gonzalo Tejada, Joaquín Chacón and Alvin Queen. 
Sílvia Pérez Cruz-Marco Mezquida: MA
Sílvia Pérez Cruz (vocals, guitar), Marco Mezquida (piano)

Having toured for two years, Sílvia Pérez Cruz and Marco Mezquida decided to record a live album in Japan. Entitled MA, it was recorded at Tokyo’s Blue Note club in 2019. While MA is an everyday concept for the Japanese, there’s no equivalent term that fully explains it to westerners. Its original meaning is “a space between things close to one another. When referring to time, it is the interval or pause between two phenomena”. MA literally means “between”. MA exists between people, between moments, between spaces, between sounds, between us... MA can join/separate two opposing worlds, or it can mean the transitory passing from one mental state to another.  

Referring to the album’s timely nature, Sílvia Pérez Cruz says: “When we decided at the start of confinement that the time to release this album was precisely now (given its sincerity, rawness, transparency, having been recorded live at a small, intimate club), we re-read the meaning of MA, and suddenly it felt as though it also defined this very special moment. It spoke about a pause, about knowing how to stop and look around us. Knowing when to take a break. 
Stop.

Don’t do.



Be.




Exist.





Feel.” 

The two musicians, Sílvia and Marco, have been learning and growing all their lives to give a concert like this, where everything they have learned surrenders to song, to silence and emotion, no matter whether the lyrics are in Spanish, Catalan, Portuguese or English. 

Since her early days, the Catalan singer Sílvia Perez Cruz has pursued an unfaltering course. If anything strongly captures the attention it is her astonishing ability to tackle different styles, with her unmistakable personal touch. Folk music provides the basis for jazz, tropicalia, flamenco, fado, classical music and the stamp of the habanera strains heard from the cradle. She has a prodigious vocal register and natural stage charm, but most importantly, she is a unique artist. Her concert last year with Toquinho and Javier Colina in the Plaza de la Trinidad was one of the highlights of the 54th San Sebastian Jazz Festival.  

At the peak of his youth, the pianist and composer hailing from Menorca, Marco Mezquida, has already amassed an impressive catalogue of works and accolades which would represent a life’s work for many artists. Today Mezquida is a cult musician on the international stage. He is a versatile improvisor and arranger who has written works for ensembles large and small, theatre and cinema. He usually plays with his own trio and collaborates with symphony and chamber orchestras. He was first seen in San Sebastian in 2016 performing in 12 Points, the European festival for young jazz acts which ran at the same time as the San Sebastian Jazz Festival, returning the following year with a fascinating project alongside the flamenco guitarist Chicuelo.   
Carles Benavent Trío
Carles Benavent (electric bass), Roger Mas (piano), Aleix Tobías (percussion)
Barcelona’s Carles Benavent plays a key role in the creation of today’s flamenco. His catalogue of colleagues includes the musical giants Paco de Lucía, Chick Corea, Quincy Jones, Miles Davis, Joan Manuel Serrat and Camarón. 
Benavent, together with his Barcelona-type electric bass, will be accompanied on stage by two musicians of the highest repute: Roger Mas on the piano and Aleix Tobías on percussion. 
Roger Mas, from Alicante, is a pianist, composer and professor at Musikene and at Barcelona’s Taller de Músics. He has collaborated with artists such as Jo Krause, Dee Jay Foster, Marc Ayza, Javier Vercher, Voro García, Raynald Colom, Silvia Pérez Cruz, Santi de la Rubia, Llibert Fortuny, Dani Pérez, Laia Cagigal, David Mengual, Giulia Valle, Horacio Fumero, Bob Sands and Joe Magnarelli. 
Aleix Tobías, a percussionist initially trained at the Badalona Escola de Música, has furthered his musical knowledge by spending long periods of time in West Africa and Turkey. A member of the groups Tactequeté and Coetus since their creation, he has also worked with myriad artists particularly featuring Silvia Pérez Cruz, Refree, Kepa Junkera, Marina Rossell, Cia. Elèctrica Dharma, Eliseo Parra and La Fura dels Baus. 
Mariza Canta a Amália
Mariza Nunes (vocals), Luis Guerreiro (Portuguese guitar), Phelipe Ferreira (guitar), Adriano Alves (bass), Joao Freitas (percussion), Joao Frade (accordion)
Mariza’s enormous talent in the reinvention of fado has earned the acclaim of international critics and numerous recognitions, attracting global attention towards an extensive renaissance of Portuguese roots music. 
Mariza, an impressive ambassador of Portuguese music, recently announced her new album for 2020, a work featuring the repertoire of Amália Rodrigues. The album, recorded in Portugal and Brazil and produced by Jacques Morelenbaum, will be released in September to commemorate the 20th anniversary of Mariza’s career.  
Mariza tells us that “I’ve had this project on my mind for some time. Amália is present in our lives. She is a huge inspiration, not only for myself, but for so many Portuguese artists, and for many other international artists”. It’s a way of honouring and acknowledging, to all the musicians who made the fado unique and universal, the legacy and inspiration they left us
Joachim Kühn, piano solo
Joachim Kühn (piano)
Joachim Kühn is one of Europe’s most brilliant jazz pianists; his concerts skilfully combine the virtuosity of Keith Jarrett, the innovation of Ornette Coleman and the classic mastery of J.S. Bach, all with vast creative freedom. Kühn, one of the greatest experts in Bach’s work, acquired fame in the era of free jazz and avant garde music, when he accompanied some of those who led the revolution; however that period is behind us, and today his command of all registers turns his recitals into an authentic artistic experience. 
Joachim Kühn is a great fan of Ornette Coleman, the person he always upheld as his source of inspiration; the two met in Paris in the early 90s. From 1995 until 2000 they gave 16 concerts together, playing a total of 170 pieces composed by Coleman with Kühn’s help. All of this material was kept by Kühn, which he later reassembled, adapted and used as the basis of his album Melodic Ornette Coleman. It is this work that the German pianist will perform for us at this year’s San Sebastian Jazz Festival. An opportunity to celebrate the legacy of a jazz legend, and also to listen to one of today’s greatest pianists. 
Joseba Irazoki eta Lagunak
Joseba Irazoki (vocals and guitar), Ibai Gogortza (guitar), Jaime Nieto (bass), Felix Buff (drums)
The versatile and inquisitive guitarist from Bera, influenced by folk, psychedelia, rock and instrumental experimentation, brings us a musical proposal in the company of his closest musical associates. Irazoki, who has an interest in both composition and improvisation, a collaborator of Nacho Vegas, Atom Rhumba and Mikel Erentxun among others, surrounds himself with friends to bring us a very special concert.  
Marco Mezquida: Beethoven Collage
Marco Mezquida (piano), Masa Kamaguchi (double bass), Pablo Selnik (flute), David Xirgu (drums)

Beethoven Collage is Marco Mezquida’s tribute to the famous German composer on the 250th anniversary of his birth. The pianist from Mallorca delves into the musical universe of the genius Ludwig van Beethoven, reinterpreting his works with impressive creativeness. A labour born from his deep love of the original work developed from the angle of a 21st century improviser and composer. The result combines might, subtlety, beauty and humour. Beethoven’s music organically and suggestively joins free improvisation, popular beats, jazz, Latin music and flamenco. And all with the rigour constantly applied to this kind of projects by Mezquida, as he demonstrated two years ago with Ravel’s Dreams, his reinterpretation of the work of the great French composer Maurice Ravel.
Rymden: Bugge Wesseltoft-Dan Berglund-Magnus Öström
Bugge Wesseltoft (piano, keyboard), Dan Berglund (bass), Magnus Öström (drums)

It was almost inevitable that two major bands like New Conception of Jazz and e.s.t. (esbjorn svenson trio), groups which since the 90s had been explorers and innovators who sought out the existing limits to discover new frontiers, would merge to create a super group: Rymden. 

Rymden means space, space in the sense of the planet, the stars, the galaxy, the cosmos. Their music is full of dynamism combined with melancholy atmospheres. They bring us epic sounds, drama, tension and relief. 

Following their acclaimed first album Reflections and Odysseys, they now launch their second interstellar mission: Spacesailors. With this
work, the group succeeds in surpassing even the excellence of their previous album: in the textures, in the states of mind and in the blend of subtle detail and expansive gestures. Here they add psychedelic elements of the ‘60s and punk energy to the progressive slant and fusion of elements found in their first work. If that first work was an expedition to the terrestrial orbit, this second instalment is an interplanetary voyage. 

The Scandinavian attitude and spirit are reflected in this marvellous music, created and masterfully performed by a group of uncontrollable creative energy: Rymden. 
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